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HIRZAR KALA SANSTHAN PRESENTS )

idhacs B

R Sapre (Sitan)
P

Dance is a very broad term, in the sensc that it
l tramscends and pervades all over. Here [ would
restrict mysell o the dance form - Kathak.
Morcover, already a grean deal has been writ-
ten abott the form and s exponents.
What | want to elaborate is in the context of
the whea or the concept of workshiops 1n the
ficld of Kathak and that we pamicularly n
Nirzar Kala Sansthan under its Nirzar Nrulya
Sadhana Kendra is conducting Kathak work-
shops for the past few years. Guru :"iad|_1'.ut:'l
Naphade has undertaken an objective that 1s (o
| provide the studenis with the opporunity of
learning under the dignitaries from the fh.hi -
Now a yery obvious query arses in the LT
- What is a workshop 7 Whin T theiim behil
it ? How beneficial does it prove as far as the
students are concenned 7
All these queries are answered, when one
understands Maphade madam’s love, passion
and dedication wowards Kathak.
She is teaching Kathak and guding students
for the past three decades or 0. Hence her
attempt 1o is 0 lend an opponunity (o the s-
demts, not only of her kendra but from other
institutions, in and outside Nagpur. .
Workshop of dance is just like any other '«'-'g.irh-
shop whereby the students, learnérs arc givien
opportunity to listen and learn from the per-
sons, individuals who are spaked, immersed in
it tdally. There is give and take of keas in the
#=l siudems from various Kathak schools.
228 Moreover the aspirants can give a new dimen-

WORKSHOPS :
A PERSPECTIVE

uman life is a story of a development of art in various forms.
H{.‘ivtrim:im::- andd culiures revolve around them, After all culture

comes to ils maturity when a soCiely has reached stability and
attained sanity. It is manifested in various exponential activities of
human beings. Dance or developmem of dance is one such activity. In
carlier times the tradition of dance and dance teaching was performed
on 2 limited scale. However the modern tumes have given it a fresh
dimension, The resultant seminars, workshops, conferences J!IJ S0 0N
are matter of course. A high degree of commitment and an inicnsiy
of dedication are necessary (0 work out proper resulis. Don’t forget
the rising popularity of the erm choreography. And from this point of
view holding of workshops is a mater of pride.

These “are not money-spinning, What matters is the induction of
dance-culture and dance-ethic. Traditions lasd down by Pandit Birju

i

PR

Maharaj, Shama Bhate and Pandit Rajrendra Gangani are not easy o
carey on. It is in the spirit of upasana that workshops are held and
attended. Obviously there is nothing philistine about it [t is an act of worship o
promote the cause of sanchiy at large, o

To appreciate the theory and practice of the an of dance or any other art it 1s
mperative to look back in reverence to nature, Just think about the COSIHS amnd
the cosmic dance that has been going on since ages. Even the twitiering of the fly-
ing birds and natural formations in fMight are a kind of dance. The rhythmic or
rough sea, the running sheets of the rains’etc. exhibit the spint of dance i motion,
For them the divine inspiration is the guiding force. However modern human
beings lost in mundane chores need some coaching and teaching to get o the
grooves, It is this awitude which vindicates the cause of such workshops. Tt incul-
cates and imbibes a way of humility and discipline. :

At the core of the concept of workshop 15 the attitude of 1mproving upon the
present. Imitation of nature is no doubt a seminal act of learning. However the
disturbances and vibrations caused in the structure of ecology are the Illlilh_-!-‘ ot
concern. It is not sensible 10 expect a perfect harmony in respect of learning from
nature. The flavour of synthetic atmosphere has seeped into the values of vanous
cultural activities. To contain this downhill journey it is cssennal o seek bene-
diction. And who else can bestow such a benediction if nol & mentor or a guru. {
i5 a bliss to submit onesell at the feet of a guru and learn the nuances of amy art.

It is in this context that the workshops should be appreciated. It is for a mene

holding of a course, It is a profound act blessed by the erudition and apasya of

scores of years. It is 2 Nirantar or ceaseless guest o got over Avidya or ignorance
bloated by false pride in oncself. Hence a workshop radiates serene encrgy and
sparks of wisdom. It offers true “sweetness and light."A ghort peep into dance
related workshops would elucidate the story.

The pure joy of dancé®is a kind of lecla of Lord Krishna. It is an act of cre-
ativity. It is believed that the Laya, Taal, Dhwani etc. comes from  the nature.
Hence the combination of these provides for the creation of dance,

sion to their own thought - process, and consequently develop and nurure the an
f:;m It is a matter of mutuality. Participants are invoked for participative att-
fuache.

With this sole aspiration, the leading organisation has convened workshops.
Hitheroo four workshops have been conducted.

“Aamad” was the first i the series, held in 1998, In this workshop, $hama
Bhate, Pune, an internationally acclumed Kathak dancer guided the students, The
well-known personalines from the field of music, television, music, literature
expounded the nuances from the respective fields. The approach underlined the
significance of inter-disciplinarity, ‘That is what makes the Nirzar workshops a
thing of perception and coptemplation.

The second and third workshops were carried out under the guidance of Pandit
Rajendra Gangani, an accomplished Kathak dancer with an excellent blend of
grace and delicacy. He guided efficiently. 3

Recemly, Rekha Nadgauda, a renowned personality adorned for her an skills
as a dancer was the guest-lecturer, at the fourth workshop. It was a gracious and
highly educative exXperience,

The modive behind a workshop certainly serves. The dignitarses with their dis-
tnctive styles and approaches undoubtedly offer the students food for thought. It
is & staple cereal indeed. It gives the students an opportunity o iry and mould and
develop their skills. The noble artistes experiment smaginatively,

Definitely MNirzar Kala Sansthan has besiowed the apponunities for the young
desirous of doing something in the feld of Kathak, And the aim behind it is Jucid
service 1o give the best possible. And this Mows down only when there is devo-
tien, passion, obsession for the art. Or o be precise there is this attiucke of art for
art’s sake. It is an act of worship.

-Roshan Aoley




athak is one of the six classical dance forms that orgimaisd

K L This seyle of dance began in the

e Inadian sub-continens

- ;tmn :I"t.l:l ;rTﬂmmher;r [rafis
Stone of the Kathak adifice iz the brilliant fostwork in
Et?h!:ﬁ'ﬂ?hFﬁm are exccuted by the dancess and gomples
| raythm patbems by the danc
m xﬂh:r'kmn"mmi by rs compele wily the
ak’s special ateributes are jits blend of the divi oy
wl:::n!mﬁﬂ?ﬂr ’iuzc.uﬂ!n':' and the ahatrace G A
Sdgper alse we have anmistes who Bave devoled 2 maier
an of their lives in learning ehis ar & criely ; 4
miited by 'Irlfir beachers. - R e
£ SUCh devoled and dedicaied da is 5 '
o KA A Ao BCET i hadhna Nafde, founder
N on December 31, 1945 at Guwalior, Sadh
; al, » sadhna bas had a clo
e tion with Indun culture endowed with a gifted senwe of rh'-t!:n:?
e ile# movemenl. She has been raised i an srtstic and deeply
w:':nl“rnl' mmaly, degrating dance and music. Sadkna’s tie with clas-
:r o AN musk and dance began since her childhood, She hepan
I-hmklmﬂ traming in Kathak at the age of seven under Bapusaheh

ﬂﬂl' KBYS, "My eider suster staned leaming music, so [ Ehstghe o
ﬂm; m:llw diffenent an Form and hence [ saried learning dance. My
; Ht:-l J’,Tm'“ sipg and I!-_.tlxrt-nf experimenting with this, and success-
come il with mew creativine, [ uee ’ i

w0 danco mimalpas” . o i T SR

The Kluthik dance form, informs 5 i
o, % sadhsa, originaied in the Noah
el ¥ Nirst was ety sumilar oo Bhasstnatyam, If'i-n.w.mr: and ﬁ‘lul;:m

slucaces Lwer aliered ihe dance from a temple ritusl w4 counly

seranm e, The miloene of the Muphal } i
k 1 Muphal tradition s evident in th
e I"u:an'nn.tjru it by 3 :J!‘;qmrn:{ Hinsda- Mzl l;t::lurn.: e
mare procisely about Kathak, Sadhna savs that Kathak
:tr'ﬁhﬁ?t‘d straighilegped and the ankle bedls worn by the dancers
|we adeply conirolled, She furtber adds thar Kathak has am exciling

did her BA in Musss from Jewaji University.

ber BA in Maraths

Sadhag has alwo leasni Elh_'.rla”'_ﬁ:mlu aird :‘«f:m[‘.lri. from Lalin Kalks
Academy, bot thisking tha she cin express herself more clearly
throush Kathak, she decided to make ber caseer in Kathak.

Alter her marniage in 1971, Sadhea sopped her puoble peerfar

mances. Chaang o her
hushard dranafer in
19712, she shified o
Tavaimal. Classical

dance, in those days §

Wak nid a8 popular as
loday, especaally  in
Vidarbha. Everyome
WETE SCCH . Munming 1o

ather form of art such ‘!!_

A% PRIEIRg
soene  has
tolay

In 1973, Szdhna
eforms that theee-day
-"l” Ilﬂ::l M:l'ﬂl_ jl'h.J
Damce  Festival  was
heeld - ar Yavarmal,
which  gave her an
OPPortunsly o porform
of the  stage once
agani. Looking at my
pErlermance ared
observing  audenccs
vicw, she informs that
her family members

But ghe
chanped

thought that she shoold |

S Between 1959 10 1970, Sxdhna pre-
i sented varkows aage shows through oul

‘Kathak absorbs ofh;f_culm’

and cntertaining quality wilh inizikaic . san with dance gooe ’-é-‘"": Fbey dospiced "|W ;I;..l':mszm o
foxotwiork and rapad pirouctees being the  and hencs 1 !-l-.lﬂ_li-"l! er g ONCE Fgasn , * hcrtd x e THA
doniinam and mod endearing featares | Later SA. cobiad lml\!l' o ':'L'lt IrJII!MI:I'I h:‘:1 'Ilzﬂ-"h'.[!l the
-y 2 O J.ngni*«:'-ul‘:l"|'lJ Brcak 10 my dansing canoct, ’ " 1'
I-!Ill-h-':hlllﬁl.!:'li-n and themes of these  group with \'-h-‘-lil'l I was F'{'rm“m-?g was a0 eramsferred o Rulgaon
i s ral hence opoe again [ searted performang
e e e e L e agdt . In 1982, Sadhna saried Nigihar Art Academy. with 2 3l to
Though not semilar o Natvacastra, the  spreading the pare fosm of A A Ko 1h|--u:|:l h-._r.‘u-lu 3 [ classizal
rL;L:"' 5 of Kathak are esscanally the Expressing sadness over INCIEasing cttaerchliaigg 1II i
E:;.rn: J.;Jq.'in; farther Sadhna Eforms  dances, Sadhna Mafie says that, “it is ot 0 that | am lﬂlll-r_* i?-’_" ‘r'f
that, here, the accent is more on the i, bul commerciafisation I-uh-iz.lld_ Ih;: be done a1 the cost of pare 3
aoiwork iral fHe cmphasis bn form, i.e. by hampering the dancc 0T T f
1]: l?:lll u::rJ.:':t-:-lz ﬁhrj |::|rl|-1ﬁi?u:n'.l1u. “Today 1F one knows even' ihe ABC of darge then he .*-I'I'EL_;;::#-:}
||'-|I|;:|||u.1-.:-1| clasees, Hul chis s wrong, This will enly give Tis Iis FOEE Iul:i.p,!l';r:
'ibildl:lru kahay s Kathak kahaya™. One  classes. Quantity will increase bl o q'u'll;l:" mrllalk‘rll-..fw.m:t there
Lt vy -;.:-r].' 4 ' s0ry peller or 3 sdkls, Even iaday there ane many fance schsals, bud qualin

cathak, The storkes that are performed  are only few. e R ¢
r:nltrl:ilbthzzw ;-“ru ::mt;r:'];r [;«:J-.u an = South India traditional dance keeps an cthical imponance, but
Pe g ;

it % = lamesid Sadhaa,
ndu mythodogy . often with themes  here people has changed it as per their convemcnce . JTE )

:.rﬂ'} Ving [,n:audu;.:fithm and hini con- Sadkana Mabde funber nLE that I:I-::u 4'.q.h1.1ﬂ|f|;|: 1"-:_;||T.r|:m1+n::..1
won, Fadha, Eforms Sadhna Nafde, thing ;:.1!1:.;-:._1 show them right path, = Amd thas & i Lry
o, sh als

o rimd Kathak  with  Bharaoatyam, she
na.t:lfmrﬁa:.f casscile foooqds are piven 19 students B ;u.-:_l |Lc1;b_|[
i s mod =0 an Kakak, Bathak has varsies. O need AL L
timme and dedication on the path of a dancee. But also she FELL LIu:LvIelr
canisd compare between both dance Torms Er..r::: have Ehscm 0wt £ i
po one 1% superior i (he other, she said, Both fhe forms e Ieta
dedication and conssant practice of the dancer.

in elaceieal dadoes, she cvs the one with
Speaking of the ope in class) s the  knosledge o

savi that n

the country. A highly qualified Sxdhna
walior, She alse dil

clawiical mt fomn can
s3EH A odber art
form ales Bul o
with (e Inowledge
of oply st
canml  easily  leatn
claksbeal Srm.

Safhna  Mafde says
thar Katkik canm be
bearnt by poing deep

B into it, hece | start-
ol apansng work.
ships fid miy S
dents,  The ' work-
shops, ¢ mnforms
ArE e by
remrwTied  ATTRELS,
Recemaly  Kshma
fhate,  remowned

| Bachak Jswied, OO0
duciod e workshop
orpanised by Migjlar
A Acubwmy, she
nfiorms.

dl (0n being 1sked that
8wy bess asmibers of

TR e S

make artisis are scen in chis fiekd, she refuted thas. Thene are nat F.'ﬁll
rumber of male artisds i@ this feld as compansd 19 female. ."'I-II!"'I'"-?EE
female artists started i, but we can find more number of male gufdy
i fhas Nield . -
Speaking further she said that with female artists problems sarts
with cnee they are marred. They cannod carry out’ through 0w ihei
life, But 17 & male artisic thinks of raking it a3 a carcer. then be can
carry out without any hindrance throughout his life, she sad. h 73
Flere we find less umbsrs of male artesies, bt in Jaipar, Delhi U‘-Trl
sumsber of male artists i pod less then female aniits, Sadhna Ir'll’-.'llﬂll 5
It is Sadhnaa sincere aspiration o uplift people’s CORSCROUS0CS
with the powerful and seosual vehicke of Bathak damce. 11 16 a damc
of consmunicancn relleding the toal philosophy of hife. || .h.ll-rr:r':l.lm
tradition vet, al the sanse tiene, B develops in pew dipeciioms. 1818 ven-
che For all emotions. she says ;
An wniversal concepd, uslike other Indian Clasical dances, l-..'-lhra*l;_-_
abworhs other culures, Wilh s wikde range of rhythmic ;anrnr-_:.i_
< ives s jnsight ineo Dadian thoughts and wealiem, but also pealiralbons

-Nibandh Vinod
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within ourseives, conchodes Sadhna Nafde,



Naphade
receives PhD

:  FOUNDER member and General
T e weuE wfeevie Secretary of Nirzar Kala

-_ S 1 Sansthan Sadhana Naphade
| T EE i received PhD
I | - by Rashtra
i ® cuT TR Sant Tukdoji
] L. & g na Maharaj
| e, -'-lTTPﬂ. 3 S S Ep U
1 L % University for
: = fermmdtae i her research
oEE (feed.) wedt fet | i ¥ on topic
Qaﬂ% mﬁmnnqsﬁ Naphade ‘Natwari-
| ‘;ﬂ?—ﬁ gl:{smz;fm H!'IFT # Kathak mein

upashashtriya sangeet ka yog-

ot fq%mf'gaﬁ:rm; daan’. Sadhana Naphade has
completed her PhD under the

! ﬁ- able guidance of Pt Narayanrao
Mangrulkar of Nagpur. She gave

credit of her success to her Guru.

e e




thet

Youne

kY hen myv Brother
whas bown alfter
Wi [ Listiers,
iy rullJﬂ'F F.:-I'a'i‘
me “silver anklots” and | wione thing
iy =ehood, as | lovisd the soensds of
the " phoongroos® inthem, As |
reached the school the atmosphere
was illed with sounds of my
amklers, The Principal called me io
his offfce, | was barely 9 or 10 veairs
ald then, he appreciaded my bold-
meis bt explaimsd it to me that it
wils ned peopes 1o wear them o
school.... ™
But who kinew that the voung girl
| whose was stopped from making the
soetines i the schioal would one day
sweeep the world off is feet,
ahe comes across not just as a
complete artiste, but as a compas-
sionale person who would have
opied 1o be 4 nurse if she was not a
dancer today.,
{  But " Taal Lay, Sur’ was running
' | down the blood of SADHAMA
HA‘FDE which made hir 3 Kathak
| exponent and with a delermination
l ared invilvemnent in ber sadhana,
l she made a name ta herself in the

wor bl of Inchian classical dance.
Afer the mornings practically in
the kitchen, she devotes her
evenings leaching children * Mriita'
and * Abhinayva' of Kathak dance al
Mirzhar Kala Sansthuan’ a schonl
off performing and fine arts,

Born on December 31 in Gwalior

bt | retaliaved andd made it in
thve tearm . Bt even after long vears
il |1-J.||.*.lr.|g the game my flr'.‘ll.;.r:lr -

nl increass", she laughes,

That is Sadhama who did ber sad-
hand in Kathak danee and aven
mashered in i om Khairazarb
Linmversity despite her elder and
younger sisters learning vocal and _
maslerane on it

I did my primary education

lved

Nagpur, November 9, 2000

L e

in any

orm of Indian art

develop love for any Indian classical
ant®™ . She knew that her childrnen

SADHANA'S sadhama,,

aodifid Hire reward

and for thar maller any |_.|::||'|'1'.II hais
the strength and extra energy

SADHANA NAFDE

wihich is the supposed 1o be the
"mecca’ ol Indian classical music,
she apted 10 learn Kathak insteasd, as
shie always belioved in dolng somie
thing different from the rest,

I always opted in doing things
which were todd not 1o be done |
Cirr ome such accasion in schoal, |
wids told nod to play Baskethall as |
wis oo short o reach the baskeis,

frovm Cajraja Kanya Vidyalaya and
later Paghma Vidyalaya in Gwalior,
Mty father 55 doctor and [ remem-
bev those summer holidays when |
usesdl B assist my fethier a5 8 norse
and had developed a liking to
become 3 nurke, Bar whatever | am
towfay is totally because of my moth-
#r as | remember her saying that

Y wrane i ol SO in feeEi dfy
wistr currictlom, But vooe should

jalirs concerlration (o do two things
af thee sme time with Jest, and
hence made ws practice our hobbies
regnlarly ™, !
Charana word s an inststution in
itself but, but Sadhana Mafde devol-
ad her dadana in Kathak to o spe-

cific gharana, but followed the

Jaipur-Lucknow gharana as she

believes in fusion which ahivays
gives hirth to a new style,

Her childhood friend was Shobha
Chauhan who is today setiled in
Fune. Both shared a bowely child-
hood dencing together and always
pridered fo be partners in dance
whenever they performed in
sChonls,

Sadhana Mafde gave a break o
dance after her marriage but one
fine day, her dancing takents wene
rediscovened in a slag pﬁﬁjmame,
and irom then there was no looking
back,

She also halds workshop for
thase children who find impossible
i meet the " Gurus® of Kathak
dances . Sadhana believes that eviry
child should have an equal opportu-
ity in life and meeting and interact-
ireg with the connolsseurs of Kathak
dances of India is a lifetime achiove-
mednl, she adds,

Looking at the response of the
children all these years, the mix
o Kshage is 10 be hobd from
December 24-28 this year for which
the ks puiting her relentless effons

i,

Wihite her tavourite :'u-lm:r, fruits
her favourite food, Vyjantimala Bali
and P Gopikrishna her favourine
dancers, Sadhana idealizes Pr Birju
Maharaj and her Guruji Bapusaheb
Shinde of Jaipur-Lucknow gharana,

*gadhana Malde' has also written
a book on Kathak dances ° MNritya
Mirdhar which has been approved
by 1. Birju Maharaj and is presently
working on the nexl one.

Besides writing one, she also
lowves reading sory books and would
love to read © Esabniti ki kabhanivan’
and stories of * Ramayana and
flahabharata” again if given 1
chance to.,

Her misscage o children -

* * Children should develop an artis-
tic hobby, because any form of art
makes you get rid of tensions at the
end of the day. Pursue your holbby
with dedication and involvement in
it, Geod has gifted children swith
exira energy and concentration
which shibuld be utilised in 4 prope
way 1o ensure a healthy fur filled
future"

SHWETA BURMAN |
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Learning art in
the lap of nature

A thoug

ht too bold, a.dream too wild; but a young team of

the Zero Mile city has hit upon an outlandish idea of setting
up an art academy of international standards to attract
lovers of Indian classical arts from all over the world. With

no big wi

to patronize them and no big money to boost it,

they are determined to make it happen.

B Rucha Sagdeo

ver been worried whal you are
E going lo pass an o posterity?

Environmentalists and popula-
tion experts have already predicted
in dire tones how little of our
planet’s beauly and richness is go-
ing to be left [or the generations to
come. Trees
need (o be
conserved
otherwise
oxygoen levels
will get de-
|'Il|1'¢!1'1|.. |’1_:|p|1-
lation must
be controlled

otherwise
Your greal
grand ochild

may actually — cnasdor wous
have to live on the moon' Asa child
Llearnt that air, water. food and shel-
ter are the basic necessities for our
survival.

As an adult I learnt that even our
soul has basic necessities, to sus-

tain. to grosw. Thoy are arts, culiuee,

heritage and a feeling of rootedness.
Just as we worry about our natural

—_ e e
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resources, time has come [or us lo
work towards preserving our cul-
ture, our arl lorms, and our her-
lage for posterity. Does the enor-
mity of the lask make you appre-
hensive? No sweal, someone has
already shouldered majority of the
responsibil-
ity. We just
have to col-
labaorate.
Dreams and
dedication
make a pows-
erful combi-
nation. And
this is ax-
acily what
Mr. Samir
a1 Naphade
has in him. He has dared 1o dream
a Herculean dream of eslablishing
an arl gurukul in the vicinily of
Nagpur. IL is not just building
castles in the air. Mr. Naphade has
registered the Gurukul under the
NACNG of Nirzar Kala Sansthan as an
NGO and purchased 135 acres of

land in Parshivnoi. 35 km north of

Sadhana Naphade

Nagpur for the same. His mother
Mrs. Sadhna Naphade who is
amongst the senior most Kathak ex-
ponents in the city ably guides
Samir in his efforts. He also has the
support of a wvery able and
hardworking team.

The art academy’s proposed site is
abundant in nature’s beauty and
bounty. It is encircled by the
Satpura ranges on three sides and
has a lake on the fourth. Based on
the principles of Gurukul, the acad-
emy shall follow the Guru-Shishya
tradition to conserve classical In-
dian art forms. It is envisaged to be
an arl township complete with
classrooms, practice halls, amphi
theatre, library, hostels, mess and
guest house. The arl forms in which
the academy will impart instruction
are dance, drama, music, painting
and sculplure.

Proposed activities

The founders are completely aware
of the mountainous proportions of
their endeavour and the amount of

ART

money it will require. Therefore,
their aim is to make Gurukul as self-
sulficient as possible. To achieve
this, other activities thal are pro-
posed are Ayurvedic health resort,
medicinal herb plantations. flori-
culture, horticulture, organic agri-
culture and associated aclivities
like dairy farming, biogas, vermi
compost elc. A convenlion cenlre
for children oriented aclivities like
adventure camps and training pro-
grams is also a parl of the plans.
And last but not the least, member-
ship to individuals and institutions.
Praise be to the Lord. He finds some
or other way to free us of our wor-
ries. This time in the form of Mr.
Naphade and his team. The way is
decided. The journey is chalked
oul. ;

The destination is marked. All that
vou have lo do is encourage the
team. It is the least we can do for
our future generations.

These evenls are the first in the pro-

Rhythm Collage

Fusion of Indian dance and Austrian music

irzar Kala Sansthan keeps its promise of bringing art closer to you. This month
Nagpur will play host to two cultural events, courtesy Nirzar,
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' Students of Nirzar Kala
Sansthan bring laurels

W Staff Reporter

The scholarship will con-
tinue for two years. Shivangi
said and added that it is
renewable till the age of 25.

THREE students of the Nirzar
Kala Sansthan, a renowned

CRLR N

Shivangi Date

Kaththak academy of the city
have brought laurel by get-
ting national scholarships.
informed Lalita Naphade,
Director of the sansthan.
Shivangi Date has got the
scholarship constituted by
Ministry of Culture,
Government of India for the
year 2003-05, she said
adding that this is e [irst
time a girl from Nagpur has
got national scholarship for
Kaththak. Two more students
of the dance school Rubhi
Masodkar and Nilakshee
Khandkar have got the schol-
arship till graduation consti-
tuted by Center for Cultural
Research and Training
(CCRT). New Delhi, affiliated
to the Ministry of Culture.
Government of India.

Date, a first vear student of
Masters of Fine Arts, Nagpur
University, will be appearing
for the Alankar final exami-
nation of the Gandharva

Sangeet Mahavidyalay.
Mumbai, started taking les-
sons of Kaththak from

Naphade at the age of 9.
Shivangi said that she con-
tributes her success to her
guru and parents who always
supported and encouraged
her to pursue dance as career
option.

Ruhi Masodkar

Nilakshee Khandkar

The ministry asks for half
yearly progress report of the
dancer to assess whether the
students are serious about
the art form or not, she said.
Even the submission of dance
programme reports are also.
necessary. Shivangi will be
shifting to Pune very soon to
take further lessons from
Kaththak exponent Kshama
Bhate to give finesses to what-
ever she has learnt.

I have already started
going to Pune whenever [ get
[ree time from my college,
Shivangi said.

Similarlyy, =~ Ruhi  and
Nilakshee, both of Somalwar
High  School, Khamla
Branch. have made up their
minds to take up dance as
career.

Ruhi, a seventh standard
student will be appearing for
Prathama while Nilakshee, a
SSC students will appear for
Madhyama examination of
Gandharva Sangeet
Mahavidyala. Their scholar-
ship will continue till the
graduation in dance.

Nirzar has a dream to give
best of the talent to country
and getting these prestigious
scholarship is a beginning of
a dream to come true.
Naphade said.

|
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